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On Chimpanzees

Among extant animals, chimpanzees are the closest species to human beings. Therefore, they have many similarities with us,
including their attitudes toward things, their adroit ability to make and use tools, their abundant expressions, and their complex
communication among themselves. They live in a wide variety of environments from African rainforests to savannas, but
unfortunately they are decreasing in number in the wild, due to the destruction of their natural environments and to illegal hunting.
YAMANASHI Yumi
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HITOOSA Kazuki, Actant: Forest of Chimpanzees,
2020. Interactive Video Installation

On the work

Chimpanzees and humans, living away from the forest. The set for this work is "the forest as the home of the apes," engraved
in the race memory of both chimpanzees and humans, as imagined by Kazuki Hitoosa.

The artist has so far expressed the diversity of the life latent in living things, using images which change in accordance with
motions. In these works, the viewers’ desire of touching what is shown in front of them visually is connected to their body
movements, which are in turn reflected in the video, and made the behavior of the viewers become part of the work itself.

In this work, the artist creates visual stimulation to chimpanzees and humans, with a scientifically experimental aspect of
evoking new sensations. It brings chimpanzees and humans together in the forest whose appearance transforms according to
their behavior, creating a space where they can play mutually with the imagination of the artist. YAMAMOTO Keiko
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KYOTO STEAM—International Arts X Science Festival— is a series of art and culture events that explore the collaboration between arts
and science/technology, taking place in Okazaki, Kyoto. It reflects the concept of 'KYOTO CULTIVATES PROJECT," which focuses on the
cultivation of what Kyoto possesses now and their origins, and is in sympathy with the wish of the Kyoto Prize to ‘contribute to the
progress of the future of humanity.’ The first version of KYOTO STEAM —International Arts x Science Festival—2020 will be launched in

March 2020, preceding the Olympic and Paralympic Games Tokyo 2020.
%STEAM stands for...Science, Technology, Engineering, Arts, Mathematics
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Art x Science IN Kyoto City Zoo
What do chimpanzees feel in arts?

Can chimpanzees, the closest animals to humans in terms of genetics and evolution, enjoy
art the same way human beings do?

This art and science project, began at the Kyoto City Zoo in 2018, is not only meaningful to
both the artists and the scientists of the zoo's Center for Research and Education on
Wildlife, but also focuses on the concept of "animals first," to create programs for the
happiness of the chimpanzees.

This program in the Ape House creates a "forest as the home of the apes" with interactive
video, where chimpanzees and humans can encounter one another and engage in
communication. We hope that the chimpanzees who have never known the forests of their
homeland will enjoy this unusual space. As well, we look forward to seeing how the animals
born in the wild will react. The visitors to the zoo should also find this a special new experience,
and we hope everyone will enjoy their encounter with the chimpanzees in the forest.
Examining the influence of the art on the chimpanzees and humans, through behavior
observed through monitoring and sensors for the former and questionnaires for the latter,
we will explore the question of what art means to human beings.

SAKAMOTO Hidefusa
(Chief Director, Executive Committee of KYOTO STEAM - International Arts x Science
Festival — / Vice Director, Kyoto City Zoo)
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